During the ages man has invented and used many forms of vessels to drink out of and many others to fill them with. Some have been simple, some elaborate, some practical, and others more for show than for use. Of these numerous forms one that has proved to be extremely popular at certain periods ends in an animal's head. Its use was widespread and was not peculiar to any one race or area, and the animal elected to fill the decorative role has not always been the same. Sometimes the head was human, but the heads of horses, lions, bulls, deer, rams, and camels were also used, to say nothing of mythological creatures. During the past few years two striking vessels of this type have been added to the collections of antiquities of western Asia in the United States: one now in the University Museum in Philadelphia and the other in the Metropolitan Museum. Both are of silver and are in the form of rams' heads. They came from Persian Kurdistan in the northwest of Persia, a region that was once inhabited by the Minni, as the people were called by Jeremiah, who mentions them in the invocation against Babylon. "Set ye up a standard in the land, blow the trumpet among the nations, prepare the nations against her, call together against her the kingdoms of Ararat, Minni, and Ashchenaz .... Prepare against her the nations with the kings of the Medes, the captains thereof, and all the rulers thereof, and all the land of his dominion."
Interest was concentrated on Mannean art through the discovery in 1947 of a treasure of the eighth and seventh centuries B.C. at Zawiyeh, a small village identified by Andre Godard as Zibia, one of the three chief cities of the Mannean kingdom mentioned in the Assyrian annals. Here is Sargon, the king of Assyria, speaking of them in the sixth year of his reign, 715 B.C., when the Mannean puppet king had transferred his attentions to Rusa, the Armenian king (the translation is Luckenbill's): "Ullusunu, the Mannean, saw the approach of my march, left his city, and in terror hid himself in the secret fastness of the precipitous mountains. Izirtu, his royal city, Izibia, Armid, his strong fortresses, I captured and burned with fire." Assurbanipal treated them just as roughly some years later, around 650 B.c.: "The people inhabiting those cities I shut up and made their cramped lives miserable. That district I conquered, I destroyed, I devastated, I burned with fire. I laid it waste and poured out misery upon it." Godard suggests that Izirtu is a village named Kaplantu, only three miles away from Zawiyeh, where antiquities similar to the Zawiyeh treasure have been discovered during the past few years. That the two silver vessels came from the area of these villages is practically certain.
As the Manneans of the eighth and seventh centuries B.C. were so much under the influence of the people who dominated them it would be well to know the types of vessels used by the Assyrians, especially as the use of animal-headed vessels did not originate in Persia. The sculptured reliefs from the palaces of Khorsabad and Nineveh show that the Assyrians used animalheaded vessels as drinking cups and buckets, some with movable handles. Similar buckets are also shown being brought as tribute by foreigners, whose garments indicate that they came from cold, hilly regions. One such vessel appears in the chased decoration on the rim of the Assyrian bronze receptacle that contained part of In many instances, in spite of the fact that certain conventions in ancient art are no longer used, we find that some of them can be readily accepted, so readily, in fact, that we do not even 14 notice them. The treatment of the muzzle of the large ram is obviously conventional and brutal, while that of the other seems quite realistic until we examine it closely. It will then be seen that the muzzle has been treated in a thoroughly decorative way and that it merges into the general conception of the head. It is this clever use of convention and stylization in the representation of living things that forms much of the fascination of ancient Near Eastern art, and, as these two rhyta demonstrate very clearly, there is variety even when time, place, and subject are the same. 
